CLOSING THE SECOND CIRCLE 


Re-aiming between first and second closings is often a 
matter (1) of the potential creator's refocusing on and 
modifying either a secondary contentual or a secondary 
formal component of a given artwork-in-progress (short- 
ening by two lines a soliloquy in the third scene of 
the first act of a hypothetical five-act play in verse 
about the unscrupulous behavior of a contemporary prince 
of the blood royal for example)--a kind of refocusing 
that takes place as virtually all works of art are 
brought into existence (revisions of this sort may be 
the only kind that are effected to those nonautonomous- 
nonaesthetic phenomena that are to a large extent men- 
tally transformed into autonomous-aesthetic phenomena 
by their creators prior to those creators’ taking up 
their instruments of form-ation) (2) of the potential 
creator's refocusing on and modifying either a primary 
contentual or a primary formal component of a given art- 
work-in-progress (instead of writing a five-act play in 
verse for example about the unscrupulous behavior of a con- 
temporary prince of the blood royal the potential cre- 
ator decides--after first closing has taken place--to 
write a three-act play in verse about the unscrupulous 
behavior of a prince of the blood royal for example) 
(3) of the potential creator's refocusing on and in ef- 
fect rejecting--for any of a number of possible reasons-- 
that nonautonomous-nonaesthetic phenomenon which an- 
nounced itself to the creator's consciousnes at first 
closing as a possible subject for art (instead of writ- 
ing a three-act play in verse about the unscrupulous 
behavior of a contemporary prince of the blood royal 
the potential creator decides--after first closing has 
taken place--to write a novel in prose about a medieval 
regicide for example). In the first two instances the 
potential creator does not reject that nonautonomous- 
nonaesthetic phenomenon which announced itself to con- 
sciousness at first closing as a possible content for 
art--in the last instance he or she does. That being 
the case that autonomous-aesthetic phenomenon that ex- 
ists after the second closing in the life of an autono- 
mous-aesthetic phenomenon can (given the fact that art- 
works are not created by artists who regard that phe- 
nomenon which announces itself at first closing to con- 
sciousness as an immutable blueprint) just as easily be 
very similar to that phenomenon which announced itself 
at first closing as it can be absolutely unrelated to 
that phenomenon--which is why it is almost always nec- 
essary to refocus the preface and/or introduction of a 
work of art prior to the second closing for that work. 





